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Abstract 

William Shakespeare’s Romeo and Juliet remains one of the most enduring tragedies in world literature, 

renowned for its exploration of love, fate, and human agency. This research paper examines how fate and 

passion intertwine to shape the trajectory of the young lovers’ story, ultimately leading to their tragic 

deaths. The study argues that Shakespeare presents fate not as a detached external force but as one 

intricately woven into human choices, desires, and social structures. The recurring motif of the “star-

crossed” lovers emphasizes the inevitability of destiny, yet the characters’ passionate decisions—Romeo’s 

impulsiveness, Juliet’s defiance, and the secrecy of their union—demonstrate how personal agency and 

emotional intensity accelerate the tragic outcome. 

By conducting a close reading of key scenes and employing intertextual references to classical tragic 

traditions, this paper highlights the tension between individual will and predestined circumstances. The 

research situates Romeo and Juliet within the broader Shakespearean canon of tragedies while also 

considering its cultural context, including Renaissance beliefs in astrology, honor, and familial duty. 

Furthermore, the paper draws upon modern critical perspectives that view the play as both a romantic 

celebration and a cautionary tale about the destructive consequences of passion unchecked by reason. 

Ultimately, the analysis underscores that the tragedy of Romeo and Juliet lies not solely in fate or passion, 

but in their interplay: love becomes a force that defies social order yet collides with destiny, producing an 

inevitable cycle of loss. By re-examining this interplay, the study reaffirms the play’s continuing relevance, 

demonstrating how Shakespeare’s treatment of fate and love transcends time, offering profound insight into 

the complexities of human experience. 

Keywords  

The tragedy of Romeo and Juliet illustrates how fate, passion, and destiny intertwine with themes of love, 

conflict, and family to shape the lives of the “star-crossed lovers.” Shakespeare employs tragedy not only 

as a dramatic form but also as a lens through which questions of agency, honor, death, and sacrifice are 

explored, highlighting the complex interplay between human choice and inevitable circumstance. 

Introduction 

William Shakespeare’s Romeo and Juliet (1597) remains one of the most celebrated tragedies in 

the history of literature, revered for its intricate exploration of youthful passion, familial conflict, 

and the inescapable forces of fate. Often hailed as the quintessential love story, the play transcends 

the boundaries of romance to interrogate the ways in which individual desire, social structures, 

and destiny converge to shape human lives. From its very opening, the Prologue presents the lovers 

as “star-crossed,” predestined to meet a tragic end, situating the narrative within a framework of 

inevitability. Yet, throughout the play, the intensity of Romeo and Juliet’s passion compels them 

to make bold, often reckless decisions that accelerate the course of events. This tension between 

fate and agency, between cosmic forces and human emotion, forms the heart of the tragedy and 

has sustained critical debate for centuries. The play can therefore be read not merely as a romantic 
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tale of youthful lovers, but as a profound meditation on destiny, free will, and the destructive 

consequences of passion within a rigidly ordered society. 

Intertextually, Shakespeare’s treatment of fate in Romeo and Juliet echoes classical notions of 

tragedy articulated by Aristotle in Poetics, where the tragic hero’s downfall is a consequence of 

both personal flaws and unavoidable destiny. The Prologue’s invocation of fate situates the lovers 

within this Aristotelian paradigm, but unlike traditional tragic heroes such as Oedipus, Romeo and 

Juliet are innocent figures whose only “flaw” lies in the intensity of their love. Their tragedy 

therefore challenges classical conventions by suggesting that passion itself—rather than moral 

failing—can serve as the catalyst for downfall. Scholars such as Stephen Greenblatt (2005) have 

argued that Shakespeare redefines tragedy through the interplay of individual desire and external 

constraints, dramatizing how private passions collide with social and cosmic forces. In this sense, 

Romeo and Juliet shares thematic affinities with Greek tragedies like Sophocles’ Oedipus Rex, 

while simultaneously offering a Renaissance reconfiguration of fate in light of human emotion and 

social conflict. 

The Renaissance cultural context is also vital to understanding the play’s treatment of fate and 

passion. Belief in astrology and the influence of the stars permeated sixteenth-century thought, and 

Shakespeare capitalizes on this worldview by repeatedly invoking celestial imagery. Romeo and 

Juliet’s love is described in terms of stars, moons, and cosmic forces, underscoring both its beauty 

and its doomed quality. Yet Shakespeare simultaneously dramatizes the ways in which human 

actions—Romeo’s impulsive duel with Tybalt, Juliet’s decision to defy her father’s will—propel 

the narrative toward catastrophe. As Catherine Belsey (1999) notes, Shakespearean tragedy often 

operates within a dialectic of fate and free will, where characters are neither wholly powerless 

before destiny nor entirely autonomous. The interplay of these forces reveals the paradox of human 

existence: individuals act out of passion and choice, but those very actions seem already inscribed 

within the larger framework of fate. 

Critics have also emphasized the social dimensions of the tragedy, highlighting how fate operates 

through cultural institutions such as family, honor, and patriarchal authority. The feud between the 

Montagues and Capulets functions as a structural force that dictates the lovers’ doom, suggesting 

that destiny manifests not only through celestial forces but also through entrenched social conflicts. 

Juliet’s struggle against her father’s command to marry Paris reveals how patriarchal expectations 

restrict female agency, aligning the play with later feminist readings that consider Juliet’s 

resistance as a proto-feminist assertion of will. This dimension of the play resonates with Simone 

de Beauvoir’s (1949/2011) assertion in The Second Sex that women’s identities are often 

circumscribed by societal expectations, making Juliet’s pursuit of passionate love an act of 

defiance against social order. In this sense, Romeo and Juliet does not simply portray individual 

passion but also critiques the oppressive structures that transform love into tragedy. 

Furthermore, Shakespeare’s portrayal of passion complicates conventional understandings of love. 

While the play idealizes Romeo and Juliet’s devotion, it also highlights the dangers of unrestrained 

emotion. Romeo’s impetuousness—shifting quickly from infatuation with Rosaline to 

overwhelming love for Juliet—demonstrates how passion can destabilize reason. Juliet’s intensity, 

though more measured, ultimately leads her to risk everything for love, culminating in her tragic 

death. The destructive potential of passion is underscored by Friar Lawrence, who warns that 

“these violent delights have violent ends.” Scholars such as Harold Bloom (1998) argue that 



QUALITATIVE RESEARCH JOURNAL FOR SOCIAL STUDIES 

ISSN Online: 3006-4686, ISSN Print: 3006-4678 

Volume No: 02 Issue No: 02 (2025) 

 

 

1936 
 

Shakespeare presents passion as both the most sublime and most perilous of human experiences, 

capable of producing transcendence yet inevitably courting destruction. The tragic outcome thus 

arises from the very intensity of the love that makes the couple’s bond so compelling, illustrating 

how passion and fate operate as mutually reinforcing forces in the narrative. 

Intertextual parallels can also be drawn with other Shakespearean tragedies, such as Othello and 

Macbeth, which similarly explore the intersection of passion, fate, and downfall. In Othello, 

jealousy becomes the destructive passion that leads to tragedy, while in Macbeth, ambition 

intertwines with prophetic fate to produce catastrophe. Romeo and Juliet differs in that its 

protagonists are not corrupted by vice but ennobled by love, making their destruction all the more 

poignant. Yet, as Jonathan Dollimore (2004) suggests, Shakespeare’s tragedies consistently reveal 

the instability of human identity when confronted with uncontrollable forces—whether internal 

passions or external destinies. By placing youthful love at the center of this tragic tension, Romeo 

and Juliet universalizes the theme of human vulnerability before forces greater than themselves. 

The enduring appeal of Romeo and Juliet lies in its ability to capture the complexity of the human 

condition. On one hand, the play affirms the transcendent power of love, presenting the union of 

Romeo and Juliet as an experience that surpasses social divisions and mortality itself. On the other, 

it exposes the fragility of such passion within a world governed by conflict, authority, and fate. 

Modern critics have noted the continuing relevance of this duality, as contemporary audiences 

grapple with similar tensions between personal freedom and societal constraint. In this respect, the 

tragedy resonates across time, offering insight not only into the Elizabethan worldview but also 

into universal questions about destiny, love, and human agency. 

Ultimately, the interplay of fate, passion, and tragedy in Romeo and Juliet positions the play as a 

timeless exploration of the limits of human freedom. Shakespeare refuses to resolve the tension 

between destiny and choice, instead dramatizing how the two are intertwined in shaping human 

experience. The lovers’ deaths, while seemingly inevitable, also result from the intensity of their 

emotions and the choices they make in defiance of social order. Their tragedy thus becomes both 

a consequence of fate and a testament to the transformative, if destructive, power of passion. By 

situating the play within intertextual dialogues with classical tragedy, Renaissance culture, feminist 

critique, and Shakespeare’s wider oeuvre, this research seeks to illuminate how Romeo and Juliet 

functions not merely as a story of doomed lovers but as a profound meditation on destiny, love, 

and the tragic condition of humanity. 

Literature Review 

The critical scholarship on Shakespeare’s Romeo and Juliet has long grappled with the interplay 

between fate, passion, and tragedy, situating the play within broader discourses of classical tragedy, 

Renaissance cultural thought, and modern literary criticism. Early critical responses often 

emphasized the deterministic framework established in the Prologue, where the lovers are 

described as “star-crossed,” suggesting that cosmic destiny governs the trajectory of the narrative. 

This interpretation aligns with Aristotelian notions of tragedy, as outlined in Poetics, where the 

downfall of the tragic hero arises from a combination of fate and human action (Aristotle, 1996). 

Yet, unlike traditional tragic figures such as Oedipus, Romeo and Juliet lack moral flaws, 

prompting critics such as Bradley (1904/2005) to argue that the play represents a unique tragic 

form in which innocence rather than guilt becomes the ground of catastrophe. In this respect, 

Shakespeare complicates the classical tragic model, positioning youthful passion as both the most 
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ennobling and most destructive of human experiences. Renaissance understandings of astrology 

and destiny further illuminate the role of fate in the play. As Greenblatt (2005) observes, 

Elizabethan audiences believed in the influence of celestial bodies on human affairs, and 

Shakespeare draws heavily upon this cultural framework through the repeated invocation of stars, 

moons, and cosmic imagery. Yet the characters’ impulsive decisions—Romeo’s duel with Tybalt, 

Juliet’s defiance of her father, the Friar’s ill-fated schemes—indicate that personal choices are 

equally significant, creating a dialectic of free will and predestination. This tension has led scholars 

such as Belsey (1999) to argue that Shakespearean tragedy is distinguished not by strict 

determinism but by the paradoxical intertwining of human agency with the inevitability of fate. 

Critical attention has also turned to the role of passion as a central theme, with many scholars 

debating whether Shakespeare presents love as an idealized force or as a destabilizing passion. 

Bloom (1998) contends that Shakespeare portrays love as both transcendent and self-destructive, 

illustrating how the intensity of emotion can elevate the lovers beyond ordinary existence while 

simultaneously drawing them toward catastrophe. The Friar’s warning that “these violent delights 

have violent ends” crystallizes this duality, highlighting how unrestrained passion can undermine 

rational judgment. Comparisons with other Shakespearean tragedies reinforce this argument: in 

Othello, jealousy functions as the destructive passion, while in Macbeth, ambition interacts with 

fate to produce downfall (Dollimore, 2004). In contrast, Romeo and Juliet positions love—the 

most celebrated of human emotions—as the source of tragedy, thereby offering a distinctive 

reconfiguration of passion’s place in the tragic canon. The intertextual connection with medieval 

courtly love traditions also enriches the critical conversation. Scholars such as Cuddon (2013) note 

how Romeo and Juliet’s clandestine romance echoes the conventions of forbidden love central to 

medieval romance, while Shakespeare simultaneously subverts this tradition by foregrounding the 

destructive consequences of passion when confronted by familial and social constraints. 

Feminist readings of the play have further highlighted the role of patriarchal structures in shaping 

the lovers’ fate. Juliet’s resistance to her father’s authority and her determination to define her own 

identity through love resonate with Simone de Beauvoir’s (1949/2011) arguments in The Second 

Sex about the constraints of patriarchal expectations on female autonomy. Critics such as 

McEachern (1996) have argued that Juliet’s rebellion against her family situates her as a proto-

feminist figure whose struggle illustrates the gendered dimensions of fate. In this interpretation, 

destiny is not only cosmic but also social, operating through structures of patriarchy and family 

honor that circumscribe individual freedom. Juliet’s death, then, becomes emblematic of the 

impossibility of reconciling female agency with oppressive cultural norms, making the tragedy as 

much a critique of patriarchal society as a meditation on love and fate. Poststructuralist critics have 

expanded this perspective by emphasizing the instability of meaning in the play, suggesting that 

fate itself may be a narrative construct imposed by the Prologue rather than an external cosmic 

force. As Garber (2004) argues, the language of fate permeates the play, but the lovers’ choices 

continually complicate the supposed inevitability of destiny, revealing Shakespeare’s ambivalence 

toward determinism. 

The modern critical landscape has also considered the political and social dimensions of tragedy 

in Romeo and Juliet. Dollimore’s (2004) radical tragedy framework emphasizes the role of 

ideology and social power in Shakespearean drama, suggesting that the feud between the 

Montagues and Capulets represents entrenched political divisions that transform private passion 
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into public catastrophe. This reading resonates with new historicist perspectives, which view the 

tragedy as a reflection of Renaissance anxieties about social order, family lineage, and civic 

authority. Greenblatt (2005) underscores how Shakespeare situates personal desire within these 

broader contexts, dramatizing the collision of individual agency with structural forces. Thus, the 

fate of Romeo and Juliet is inseparable from the cultural and political milieu in which they live, 

making the play as much a social tragedy as a personal one. Taken together, these critical 

perspectives illustrate the rich complexity of Romeo and Juliet, where love, destiny, and tragedy 

intersect within a network of intertextual traditions and cultural frameworks. By synthesizing 

classical theories of tragedy, Renaissance beliefs in astrology, feminist critiques of patriarchy, and 

poststructuralist explorations of language, scholars have demonstrated how the play resists 

reductive interpretations. Instead, it continually invites audiences and critics to reflect upon the 

paradoxes of human existence: the beauty and danger of passion, the interplay of choice and 

destiny, and the inescapable tragedy of confronting forces beyond human control. 

Research Methodology 

This study employs a qualitative, textual, and interpretive research methodology to examine 

the themes of fate, passion, and tragedy in William Shakespeare’s Romeo and Juliet. The primary 

text of the play serves as the central object of analysis, while secondary sources—including 

scholarly articles, critical essays, and theoretical frameworks—provide the foundation for 

intertextual engagement. A literary-analytical approach is used to explore how Shakespeare 

constructs the interplay between love and destiny, drawing upon classical theories of tragedy 

(Aristotle), Renaissance cultural contexts (astrological determinism and social order), and modern 

critical lenses such as feminism, new historicism, and poststructuralism. 

The methodology emphasizes close reading techniques, focusing on Shakespeare’s use of 

language, imagery, symbolism, and dramatic structure to reveal tensions between free will and 

predestination. Intertextual references are incorporated to situate the play within broader traditions 

of tragic drama, medieval courtly love, and early modern cultural ideologies. Furthermore, the 

study applies a comparative lens, relating Romeo and Juliet to other Shakespearean tragedies such 

as Othello and Macbeth, in order to highlight thematic parallels and divergences. By combining 

textual analysis with critical theory, this methodology seeks to produce a nuanced understanding 

of how Shakespeare’s tragedy dramatizes the paradoxical relationship between passion and fate. 

Discussion and Analysis 

William Shakespeare’s Romeo and Juliet remains one of the most enduring tragedies in the 

Western literary canon because of its intricate interplay of fate, passion, and tragedy. The story of 

two young lovers, bound together yet torn apart by destiny and social conflict, continues to 

fascinate readers and audiences across cultures. This discussion examines how Shakespeare 

dramatizes the inevitability of fate, the consuming power of passion, and the tragic consequences 

of human choices. Drawing on intertextual references from classical tragedy, Renaissance cultural 

beliefs, and modern literary criticism, this analysis argues that the tragic force of Romeo and Juliet 

arises not from fate alone, nor from passion alone, but from their paradoxical interdependence. 

From the outset, Shakespeare frames his play with the language of destiny. The prologue refers to 

Romeo and Juliet as “star-crossed lovers,” evoking both astrological determinism and the 

inevitability of their tragic end (Shakespeare, 1996/1597). This celestial imagery aligns the play 

with classical tragic structures, where fate often operates as an inescapable force. Aristotle’s 
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Poetics emphasized the inevitability of suffering in tragedy, often predetermined by a character’s 

hamartia (flaw) and external destiny (Aristotle, 1997). Shakespeare builds on this tradition by 

weaving cosmic imagery throughout the play. Romeo repeatedly speaks of stars and fortune, 

suggesting his awareness that external forces guide his path: “O, I am fortune’s fool!” (3.1.136). 

Juliet, too, appeals to fate, begging the stars to bring Romeo back to her. Thus, the narrative 

constantly oscillates between personal longing and cosmic inevitability, positioning fate as both 

omnipresent and inscrutable. 

Yet Shakespeare complicates fate by intertwining it with human passion and agency. Romeo’s 

impulsive actions—killing Tybalt, rushing to Juliet’s tomb—are not dictated by external destiny 

alone but by the intensity of his emotions. Critics such as Bloom (1998) argue that Romeo 

embodies the Renaissance ideal of passionate youth, whose devotion to love supersedes reason. 

Juliet, in contrast, demonstrates both passion and rationality; she carefully contemplates the risks 

of their secret marriage and challenges patriarchal authority by rejecting Paris. However, her 

rationality is still ensnared in passion, as her decision to fake her death with Friar Lawrence’s 

potion demonstrates the extremes to which love pushes her. Passion, therefore, becomes the 

catalyst that accelerates fate’s design. 

This interplay recalls the tension between eros and thanatos, or love and death, a theme central to 

Western tragic traditions. Freud (1955) highlighted how human desire often carries within it the 

seeds of destruction. In Romeo and Juliet, the lovers’ passion is not merely romantic but 

destructive, entwining love with mortality. Juliet’s words—“My grave is like to be my wedding 

bed” (1.5.135)—collapse the boundary between marriage and death, foreshadowing the fatal 

trajectory of their relationship. The poetic intensity of their love scenes, filled with metaphors of 

light, darkness, and eternity, suggests that their passion transcends ordinary human experience, yet 

it is precisely this transcendence that seals their doom. 

Intertextually, Shakespeare’s depiction of passionate love recalls the tradition of medieval courtly 

love poetry, where lovers often endured suffering and death for the sake of desire (Lewis, 1936). 

However, unlike in Petrarchan sonnets where longing remains unfulfilled, Shakespeare dramatizes 

passion as both consummated and catastrophic. Romeo and Juliet’s consummation of their love in 

marriage does not lead to fulfillment but to greater tragedy, underscoring the paradox that in 

Verona, love cannot exist outside conflict. 

The tragedy also emerges from the social and patriarchal structures that frame the lovers’ fate. 

Juliet is bound by her family’s expectations, particularly her father’s insistence that she marry 

Paris. Scholars such as Greenblatt (2012) emphasize how Renaissance society enforced marriage 

as a contract of social alliance rather than individual choice. Juliet’s rebellion against these 

structures positions her as a proto-feminist figure, resisting patriarchal control through her 

assertion of personal desire. Her secret marriage to Romeo becomes an act of defiance, yet this act 

places her in greater peril, as the social order cannot accommodate individual passion. The tragic 

irony lies in the fact that their love, though genuine, is deemed illegitimate by Verona’s norms, 

ensuring its destruction. 

Moreover, Shakespeare situates the lovers’ tragedy within the broader theme of generational 

conflict. The feud between the Montagues and Capulets perpetuates cycles of violence that ensnare 

the younger generation. Critics such as Garber (2004) argue that the feud operates less as a concrete 

conflict and more as a symbol of irrational social divisions that destroy youthful vitality. Romeo 
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and Juliet’s deaths, in this light, symbolize the futility of inherited enmity. The tragic resolution—

where both families reconcile only after the lovers’ deaths—highlights the cost of social rigidity 

and entrenched hatred. 

In comparing Romeo and Juliet with other Shakespearean tragedies, such as Othello and Macbeth, 

one notes a consistent interplay between personal desire and external destiny. In Othello, jealousy 

drives the tragic outcome, while in Macbeth, ambition collides with prophecy. Similarly, in Romeo 

and Juliet, love and fate are inseparable, making the tragedy not solely the result of external cosmic 

forces but of human emotions that align with fate’s design. Kastan (2003) argues that 

Shakespearean tragedy thrives on this ambiguity, where neither fate nor free will dominates, but 

where both exist in perpetual tension. 

Furthermore, the play’s exploration of fate and passion continues to resonate with modern 

audiences because it dramatizes universal human concerns. In contemporary adaptations, such as 

Baz Luhrmann’s Romeo + Juliet (1996), the story retains its power to illustrate how youthful 

passion can conflict with rigid social structures. Similarly, critical feminist readings underscore 

Juliet’s resistance to patriarchal oppression as a timeless struggle for female agency (Callaghan, 

2007). By engaging with these intertextual interpretations, one sees that the tragedy is not merely 

historical but enduringly relevant, reflecting the human struggle to reconcile desire with destiny. 

Ultimately, Romeo and Juliet demonstrates that tragedy arises from the paradoxical union of love 

and fate. Fate alone does not kill Romeo and Juliet; rather, their passionate choices entwine with 

destiny, creating a cycle of inevitability. Their tragedy is deeply human, for it dramatizes the eternal 

conflict between desire and constraint, freedom and inevitability, youth and authority. 

Shakespeare’s genius lies in his ability to depict this interplay not as abstract but as lived 

experience, rendered in poetry that continues to move audiences across centuries. 

Conclusion 

The tragedy of Romeo and Juliet continues to endure not only because of its poetic beauty and 

dramatic intensity but also because of its exploration of the universal human condition—how fate 

and passion intersect to shape the course of life. Shakespeare’s construction of the narrative 

demonstrates that destiny is never an isolated, external force but one intricately bound with human 

emotion and choice. From the very first lines of the prologue, the audience is made aware of the 

lovers’ predetermined doom as “star-crossed,” yet Shakespeare allows his characters to act with a 

degree of agency that complicates deterministic interpretations. Romeo’s impulsive violence, 

Juliet’s courageous defiance, and the secrecy of their love are not imposed by fate alone but arise 

from their passions, which both resist and accelerate the inevitability of their deaths. Thus, the 

tragedy becomes a synthesis of cosmic inevitability and human intensity, highlighting the paradox 

of freedom within predestination. 

In this sense, Shakespeare situates his tragedy within a broader intertextual tradition of classical 

and Renaissance thought. Like Oedipus in Sophocles’ Oedipus Rex, Romeo and Juliet embody the 

tension between fate and free will, demonstrating how attempts to resist destiny may inadvertently 

fulfill it (Aristotle, 1997). Yet Shakespeare departs from classical fatalism by emphasizing the role 

of passion. The lovers’ intense emotions, while echoing the conventions of courtly love poetry 

(Lewis, 1936), also bring them closer to the destructive cycle Freud (1955) described as the 

entanglement of eros and thanatos—love entwined with death. Their tragedy, therefore, reflects 
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not just an external decree of the stars but the psychological and emotional forces that drive human 

behavior. 

The social and cultural dimensions of the play further intensify this dynamic. Juliet’s resistance to 

patriarchal structures underscores the impossibility of reconciling private desire with public duty 

in Renaissance society (Greenblatt, 2012). Her tragic death can be read as both an assertion of 

agency and an emblem of constraint, revealing how personal passion collides with systemic power. 

Moreover, the feud between the Montagues and Capulets illustrates the destructive persistence of 

inherited enmity, making the lovers’ deaths a symbolic critique of social rigidity (Garber, 2004). 

By allowing reconciliation only after tragedy, Shakespeare dramatizes how entrenched social 

structures can be transformed only at devastating cost. 

The enduring power of Romeo and Juliet lies in this layering of meanings—fate, passion, and 

tragedy interwoven in a narrative that transcends time and culture. As modern critics and 

adaptations (e.g., Luhrmann, 1996) demonstrate, the story resonates because it stages dilemmas 

that remain profoundly human: the desire to love freely, the struggle against external constraint, 

and the haunting awareness of mortality. In presenting a love that is at once transcendent and 

destructive, Shakespeare offers not merely a tale of doomed youth but a meditation on the fragile 

balance between freedom and inevitability. 

Ultimately, the conclusion of Romeo and Juliet reminds us that tragedy is not the defeat of passion 

but its elevation into the realm of the universal. Romeo and Juliet’s deaths, though devastating, 

immortalize their love, transforming individual suffering into collective meaning. In this 

paradoxical union of eros and fate, Shakespeare captures the essence of tragedy: the simultaneous 

affirmation of love’s beauty and acknowledgment of its mortality. Their story endures because it 

continues to mirror our own struggles with destiny, desire, and the costs of human choice. 
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